his career, as it is a wholly unmeaning one, because through the body of his work there can finally be no distinction made between an "aesthetic" and a "natural," or "social," universe. Ihe famous statement in M o d e m Painters -"that the greatest thing a human soul ever does in this world is to see something, and tell what it saw in a plain way"'*' -so striking a foreshadbw of Joseph Conrad in his preface to The Nigger of 2 the "Narcissus" -would seem the credo of a somewhat arrogantly sensual aesthete: "To see clearly is poetry, prophecy, and religion -all in one." To see, yes; but "to see clearly," we find, entails for Ruskin something more than the simple perception and communication of sensual phenomena.
In The Stones of Venice ("The Nature of Gothic") Ruskin chides us for merely seeing the artifacts of a culture, rather than "reading" them:
The idea of reading a building as we would read Milton or Dante, and getting the same kind of delight out of the stones as out of the stanzas, never 3 enters our minds for a moment.
This notion is also earlier adumbrated in "The Nature of Gothic" when Ruskin speaks of "certain mental tendencies of the builders" expressed This metaphor (though we shall presently find "metaphor" an inadequate -unmeaning -descrip tion) of "reading" one's surroundings might be traced in part to the Calvinist influence Ruskin, in Praeterita, tells us his mother brought to his childhood. More to the point, however, are the affinities with the romantics suggested by this mode of perception and pararoountly with Wordsworth, For, in The Prelude, in Book V, which Wordsworth so significantly titles "Books," the poet tells of looking upon the "speaking face of earth and heaven" as the book of God, reading thereupon "the sovereign Intellect," that manifestation in sensual nature of the super-sensual spirit of God.
However, at least two important differences between Wordsworth's and Ruskin's "reading" must be noted, the first of which is perhaps the more 
